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A m a n d a  M c K i t t r i c k  
R o s  a n d  t h e  I n k l i n g s
A n it a  G . G o r m a n L e s l i e  
R o b e r t s o n  M a t e e r
P ic tu r e  th is :   W e  a r e  in  th e  y e a r s  a f te r  W o r ld  W a r  I I . T he Ink lings h ave  
b een  friends for a long  tim e. J.R.R. T olkien  is n o  lo n g er read in g  the 
m an u sc rip t of The Lord o f the Rings to  h is  m ates. C.S. L ew is h a s  also sto p p ed  
read in g  h is  o w n  w o rk  d u rin g  the  In k lin g s ' T h u rsd ay  n ig h t m eetings. N o w  their 
g a th e rin g s focus on  conversation . F rom  tim e to tim e one of th e  Ink lings reads 
a lo u d  a poem , p e rh a p s  one of h is  ow n, p e rh a p s  not, an d  d iscussion  follow s. A nd  
once in  a w hile, C.S. L ew is opens a copy of A m an d a  M cK ittrick R os's novel Irene 
Iddesleigh a n d  challenges th e  m em bers  to  see w h ich  of th em  is capable of re ad in g  
th e  longest "w ith o u t b reak in g  in to  h e lp less  lau g h te r"  (C arpen te r 225-26).
N o w  p ic tu re  this: I t is 1898. M iss L ouie B ennett of D ublin , a long  w ith  
tw o  of h e r  fr iends an d  an eng inee r n a m e d  B urkitt, h as  sen t E nglish  h u m o ris t 
B arry  P ain  a copy of Irene Iddesleigh. Pa in  rev iew s the  novel in  the  m agaz ine  
Black & White, iron ically  g iv ing  h is  rev iew  the title  "T he Book of th e  C en tu ry ."  
A m an d a  M cK ittrick Ros is n o t am u sed  a n d  reta lia tes w ith  a v itu p e ra tiv e  attack 
on  M r. Pain  in  h e r n ex t novel, Delina Delaney. Soon D elina D elaney  d in n ers  are 
th e  rage  in  L ondon, w ith  guests rec iting  M rs. R os's p ro se  a n d  som etim es p lay in g  
an  "A m anda gam e" w h ere in  one poses a question  an d  ano ther an sw ers "in  
keep in g  w ith  th e  m o o d  a n d  sp irit"  of A m an d a  M cK ittrick R os's  un in ten tio n a lly  
h ila rio u s books (L oudan  52).
A n d  finally  a th ird  scenario: It is 1907, a n d  w e are  in  O xford. A n 
A m an d a  Ros Society is n o w  p resen tin g  w eek ly  read in g s  from  h e r  w orks. W ith 
on ly  one copy of Delina Delaney to  share  am o n g  them , som e of th e  m em bers 
copy scenes from  th e  novel in  o rd e r to  "am u se"  fr iends an d  fam ily  (L oudan  92). 
C learly , w h en  C.S. L ew is o p en ed  th a t copy of Irene Iddesleigh in  1947 in  o rd e r to 
p rovoke  lau g h te r am o n g  th e  Inklings, h e  w as n o t perfo rm in g  an  o rig inal or 
iso la ted  act. R ather, h e  w as p a r t of a lo n g -s tan d in g  trad itio n  of h ila rity  a t the 
expense  of a w o m an  w h o m  N ick Page in  h is  sem inal w o rk  In Search o f the 
World's W orst Writers labe led  " th e  g rea test b a d  w rite r w ho  ever lived" (261). 
N or w as th is th e  first tim e C.S. L ew is a n d  h is  fr iends h a d  lau g h ed  a t R os's 
w riting . In  a le tte r to h is  b ro ther, M ajor W arren  H am ilto n  L ew is (W arnie), d a ted
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N ovem ber 19, 1939, L ew is rep o rts  th a t he, C harles  W illiam s, G era rd  W alter 
S turg is H opk ins, an d  C harles W ren n  w ere  together an d  "falling  in to  the 
m en tio n  of it b y  chance, re a d  ab o u t h a lf  of Irene Iddesleigh r ig h t th ro u g h "  (C.S. 
L ew is 294). L ew is an d  h is friends com pleted  th e  re a d in g  on  N ovem ber 24 "w ith  
g rea t en joym ent a n d  som e in s truc tion"  (297), th o u g h  he  does n o t say  w h a t this 
in s truc tion  en ta iled . A n d  on  N ovem ber 28, 1946, W arnie L ew is reco rd ed  in  h is 
d ia ry  th a t a t a "p re tty  fu ll m ee tin g  of th e  Ink lings" John  W ain "w o n  an 
o u ts ta n d in g  b e t b y  read in g  a chap te r of Irene Iddesleigh w ith o u t a sm ile" (W .H. 
L ew is 197).
W ho  w as A m an d a  M cK ittrick Ros, an d  w h y  h av e  peop le  b een  lau g h in g  
a t h e r  for over one h u n d re d  years? A ccord ing  to  Jack L oudan , h e r  b iog rapher, 
Ros w as a "m ass of contrad iction . [...] She w as a P u rita n  w hose  lan g u ag e  could  
be  unbe lievab ly  shocking. A t tim es she w as to le ran t a n d  k ind ly , a t o thers  she 
could  see n o  p o in t of v iew  b u t h e r  o w n" (180-81).
A m an d a  often  m a d e  claim s ab o u t h e r  life th a t w ere  typ ical of h e r 
ten d en cy  to  em bellish . It is k n o w n  th a t she w as b o rn  in  1860 n e a r B allynehinch, 
C o u n ty  D ow n, N o rth e rn  Ire land . I t h a s  also been  confirm ed  th a t she w as 
ch ristened  A nna M arg are t M cK ittrick, th o u g h  she claim ed  th a t h e r  m o th e r 
ac tua lly  n a m e d  h e r A m an d a  M alv ina  F itza lan  A nna M arg are t M cL elland 
M 'K ittrick . A m an d a  M alv ina  F itza lan  w as th e  n am e  of the  m a in  character in 
R egina M aria  R oche 's Children o f the Abbey, a novel A m an d a  loved  as a child .1 
L ater, w h en  she ad d e d  th e  su rn am e  "R oss" after m a rry in g  A n d y  R oss in  1887, 
she a lte red  the  spelling  to  "R os," partly , L o u d an  suspects, because  "sh e  k n ew  of 
a fam ily  of ancien t lineage called de  Ros in  C o[unty] D ow n" (26).
A m an d a  ta u g h t school for a few  years before  se ttling  in  L arne  w ith  h e r 
h u sb an d , a ra ilro a d  sta tionm aste r.1 2 She lived  m ost of h e r  life in  L arne  and  
com pleted  m o s t of h e r  w orks there, b u t it w as also in L arne  th a t she developed  
h e r  in tense  h a tre d  of law yers, critics, an d  even  certa in  clergy. H e r u n reaso n in g  
w ra th  fo u n d  its w ay  in to  nearly  all h e r  w orks, w h e th e r re levan t to  th e  sto ry  or 
not. She w as k n o w n  to take h e r  a rg u m en ts  to  th e  streets, w av in g  b an n ers  or 
accosting  to w n sp eo p le  if she felt she h a d  b een  w ro n g e d  (L oudan  107-108). The 
tw o  books of p o e try  p u b lish ed  in  h e r lifetim e, Poems o f Puncture an d  Fumes of 
Formation, con ta ined  poem s th a t v iv id ly  an d  descrip tive ly  a ttacked  law yers, as 
on ly  A m an d a  could.
1 Today Children of the Abbey is best known for being mentioned in  Jane Austen's Emma. It 
was one of the simpleminded Harriet Smith's favorite novels. Perhaps Ros should have 
been reading Austen.
2 Amanda's husband paid for the publication of Irene Iddesleigh as a tenth anniversary 
present to his wife (Corwin). Whether he should be blamed or praised for his generosity is 
not for us to say.
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W h y  d id  th e  Ink lings enjoy rid icu lin g  A m anda?  T here  are  a t least four 
reasons: th e  p lo ts of h e r  novels; h e r characters; h e r them es or th e  lack thereof; 
an d  h e r  u n iq u e  style. W h a t else could  th ere  be?
L et u s  beg in  w ith  h e r  plots. A m an d a  w ro te  th ree  novels, tw o  of w h ich  
w ere  p u b lish ed  in  h e r  lifetim e.3 Irene Iddesleigh, Delina Delaney, an d  Helen 
Huddleson a re  all love stories; trad itio n a l en o u g h  in  ou tline, th ey  are  sto ries of 
young , v irg inal w om en  of low  or d u b io u s  b irth , w ho  becom e th e  objects of 
obsessive love b y  rich  m e n  of h ig h  or noble  b irth . If th e  w o m en  are  able to 
m a in ta in  th e ir v ir tu e  a n d  chastity  to  th e  e n d  of th e  novel, desp ite  m an y  
h a rd sh ip s  a n d  tem p ta tions , th ey  tr iu m p h  b y  m arry in g  th e  m en  th ey  love.4 It is 
th ere  th a t any  re la tion  to  a m u n d a n e  or consisten t sto ry line  ends.
A m a n d a 's  sto ries are n o th in g  if n o t en te rta in ing , yet the ir p lo ts lack 
A ris to te lian  p robab ility  an d  necessity . In  Irene Iddesleigh, for exam ple, the 
ep o n y m o u s hero ine, th e  a d o p ted  d au g h te r of L o rd  an d  L ad y  D ilw orth , is 
m a rrie d  to  the  k ind ly , rich, an d  m u ch  o ld er Sir John  D unfern . U nfo rtuna te ly , h e r 
h e a rt rea lly  belongs to h e r  tu to r, O scar O tw ell. In  a de liriu m  after g iv ing  b irth , 
Irene  in ad v erten tly  confesses h e r  love for O scar an d  h e r  h a tre d  of h e r  h u sb an d , 
w h o  p u n ish e s  h e r  treach ery  b y  lock ing  h e r  in  w h a t is rep ea ted ly  ca lled  the 
"ro o m  of correction" or " ro o m  of d ea th "  (67). A fter a y ear 's  im prisonm en t, flight, 
an  alliance w ith  h e r  lover, h is  su icide, an d  poverty , Irene  re tu rn s  to  h e r h u sb an d . 
A las, h e  is dead , and , re jected  b y  h e r son, Irene  craw ls aw ay  to  p e rish  on  the 
g ro u n d s  of h e r  ch ildhood  hom e. T he p lo t reeks of m elo d ram a.
O r consider th e  p lo t of Delina Delaney. D e lina 's  su ito r is th e  local 
n o b lem an  a n d  heir, th e  y o u n g  an d  h an d so m e  Sir G ifford. A fter convincing  
D elina to  ru n  aw ay  w ith  h im , Sir G ifford  decides th a t th e  ru stic  D elina m u s t tra in  
in  the a rts  of h ig h  society before  she can take  a p lace n ex t to  h im  in  th e  exalted  
position  of h is  w ife, so h e  h ires  th e  cruel M adam -de-M aine , a F rench  divorcee, to 
tu to r her. M adam -de-M aine , how ever, h a s  designs on  th e  y o u n g  h e ir  h erse lf an d  
w ill n o t s tan d  to  lose h im  to  th e  y o u n g  fish e rm an 's  d augh ter. A fter ru n n in g  
aw ay  from  h e r  cruel tu to r, D elina ev en tu a lly  finds a position  as a n u rse  in  a 
hosp ita l. C oinciden tally , she cares for a y o u n g  lo rd  w ho  is still g rief-stricken  at 
th e  loss of h is  b ride-to -be; he, of course, tu rn s  o u t to  be  Sir G ifford. A fter M adam - 
de-M aine tries to  po ison  Sir G ifford, b o th  she a n d  D elina are p u t on  tr ia l for the 
crim e, an d  D elina, o d d ly  enough , is dec la red  gu ilty  a n d  p u t in  jail. L ater, in  
A m erica, M adam -de-M aine, n o w  k n o w n  as th e  socialite F lorence Fontaine, 
becom es ill an d  confesses to  L o rd  G ifford  th a t she is rea lly  h is  cousin, L ady  34
3 Posthumous publications include St. Scandalbags, a ten-thousand-word essay attacking 
critic W.B. Wyndham Lewis; Donald Dudley: The Bastard Critic, the first episode of an 
unfinished work that Ros often referred to as Six Months in Hell; and a collection of letters 
under the title Bayonets of Bastard Sheen (Hogan 576).
4 Irene Iddesleigh is the tragedy of the three and does not end happily.
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M attie  M ay n ard , th e  in ten d ed  b rid e  h e  rejected  after h e  m e t a n d  fell in  love w ith  
D elina. O n  h e r dea thbed , L ad y  M attie /M adam -de-M aine/F lo rence  Fon ta ine  
confesses to  th e  po ison ing , as w ell as to  a h o s t of o ther crim es, in c lu d in g  tw o 
m u rd e rs . O n  th e  s tren g th  of th e  confession, D elina is freed  from  jail a n d  finally  
m a rrie d  to  L o rd  G ifford.
U nfin ished  a t th e  tim e of R os's death , Helen Huddleson w as p u b lish ed  
in  1969, ed ited  w ith  a final chap te r b y  Jack L oudan . Helen Huddleson in troduces 
tw o  lovers for o u r hero ine , one good  a n d  one evil, b u t aside  from  th is, th e  basic 
sto ry line  is sim ilar to th a t of Delina Delaney. Poor, b eau tifu l an d  v ir tu o u s  H elen  
m u s t e n d u re  k id n a p p in g  b y  th e  d a s ta rd ly  L o rd  R asberry  an d  m a n y  o ther 
h a rd sh ip s  before  she is ev en tu a lly  u n ite d  w ith  h e r  tru e  love, M au rice  M u n ro . 
A m an d a  also experim en ts  w ith  chrono logy  in  Helen Huddleson. T he sto ry  beg ins 
in  th e  m id d le , w ith  th e  in tro d u c tio n  of a y o u n g  g irl n a m e d  H elen  P o tte r w ho  
listens to th e  ta le  of H elen  H u d d le so n  to ld  b y  M au rice  M onro , w h o  is in  despa ir 
because  h e  fears she is dead . At th is po in t, A m an d a  ab an d o n s the  character of 
H elen  P o tte r an d  takes u p  th e  sto ry  w ith  H elen  H u d d le so n . In  fact, H elen  P otter 
is nev er m en tio n ed  again; Jack L oudan , be liev ing  he  w as acting  on  A m an d a 's  
in ten tions, b rin g s h e r  back  in  th e  final chapter.
In  all of R os's  novels, coincidences a n d  im probab ilities abound . 
C harac te rs ju m p  back  a n d  fo rth  to  A m erica, A ustralia , an d  C an ad a  in  b are ly  a 
p a rag rap h , w h ile  sh o rt tr ip s  on  th e  ra ilro a d  can las t for pages; recall th a t 
A m a n d a 's  h u sb a n d  w as a sta tionm aster. L ong-lost characters b u m p  in to  each 
o th er in  the  m o s t un lik e ly  of places. C h rono logy  a n d  lim ita tions of tim e are 
a lm ost igno red , especially  in  Helen Huddleson, w here , in  th e  space of w h a t seem s 
to  be  a w eek, M aurice  M onro  m oves to  A ustralia , settles in, a n d  becom es "o w n er 
of th e  State B ank" (26). A m an d a  w as also the  m as te r of th e  d iversion , an d  the 
m o re  irre levan t, th e  better. Som etim es h e r  d iversions are innocent, th o u g h  
baffling. In  one m em orab le  scene, th e  d a s ta rd ly  L o rd  R asberry  is try in g  to  talk  
H elen  H u d d le so n  in to  m arry in g  h im . W h en  she rep lies  th a t she loves ano ther 
an d  is set to  sail to  h im , L o rd  R asberry  inexplicab ly  b eg in s a long  ta le  ab o u t h is 
sister, C h erry  R asberry , w ho  m a rrie d  th e  D uke of G reengage, w h o se  fa ther 
m o v ed  to T oron to  a n d  d ied , an d  w hose  rem ain s n e e d e d  to  be  re tu rn e d  to 
Ire land . T he ta le  invo lves d ream s a n d  storm s, th e  ev en tu a l s ink ing  of a ship, and  
th e  loss of C h erry  before  L o rd  R asberry  finally  gets back  to  th e  task  a t h a n d  and  
p u lls  o u t a p is to l to  len d  m o re  su p p o r t to  h is  m arria g e  p roposals. A t o th er tim es, 
R os's  d iversions h ave  a sh arp  point: W hy, for in stance , d id  L o rd  G ifford  feel it 
n ecessary  to  a b ru p tly  in te rru p t h is p ass iona te  p ro p o sa l of m arria g e  to  D elina to 
re a d  a p a m p h le t ly ing  on  th e  g ro u n d ?  B ecause th a t p a m p h le t w as w ritten  by  a 
critic. L o rd  G ifford, e n rag ed  th a t som eone h a d  th e  e ffron te ry  to  criticize " the  
ta len ted  p en "  of a p lay w rig h t, launches in to  a th ree -p ag e  ra n t ab o u t th e  evils of 
critics, A m an d a  R os's o w n  nem eses.
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In  ad d itio n  to  im p ro b ab le  a n d  m e lod ram atic  plots, A m an d a  
M cK ittrick Ros failed  to  create characters th a t a re  credible, dynam ic, o r 
developed , a n d  th e  m o tiva tions for the ir actions are h a rd ly  subtle. S econdary  
characters o ften  d ie  in  th e  m o s t a b ru p t a n d  m e lod ram atic  w ays. D elina 
D elaney 's  fa ther d ies su d d en ly  after a n ig h t o u t h e lp in g  sh ipw reck  victim s. 
D elina 's  m o th e r falls over d ead  w h en  she h ea rs  D elina h a s  e loped . L ord  
G iffo rd 's  m o ther, in fo rm ed  th a t h e r  son m ig h t be  considering  a b a d  m arriage , 
goes sp ectacu larly  in sane, th en  dies. F aith fu l se rvan t Joss D anvers  is sho t by  
M adam -de-M aine , w ho  th en  s tan d s  over h is  b loody  corpse a n d  sings a song  
a p p a ren tly  com posed  ju s t for the  occasion. W h en  D elina 's  gu ilty  v erd ic t is read  
in  court, m ass m ay h em  e n su e s—a n d  peop le  die. C.S. L ew is m en tio n ed  in  a 
le tte r to  h is  b ro th e r th a t th e  characters in  Delina Delaney "a re  such  p rim itive  
savages th a t it w o u ld  be qu ite  sin ister if the  ab su rd ity  of the  p resen ta tio n  w ere  
n o t a lw ays reso lv ing  th e  w ho le  th in g  in to  lau g h te r"  (C.S. L ew is 294).
A s for h e r  them es, w ell, w h a t are  they? T h a t good  p revails?  N o t 
alw ays. T hat evil is p u n ish ed ?  N o t a lw ays. T hat character counts? M aybe. N o 
particu la rly  in te restin g  id eas m ay  be in fe rred  from  h e r  p lo ts  o r characters o r the 
voice of the  n a rra to r. W hat, then , im pelled  C.S. L ew is an d  h is  m a tes  to  read  
a lo u d  from  R os's w ork? Yes, th e  im probab le  p lo ts, silly characters, an d  
no n ex is ten t them es m a y  h ave  p lay ed  a role, b u t w ere  those  en o u g h  to cap tivate  
th e  Ink lings a n d  to  g ive rise  to  D elina D elaney  d in n ers  a n d  A m an d a  Ros 
societies? A fter all, m an y  w rite rs  h ave  w ritten  im probab le  p lo ts  abou t 
im probab le  people , a n d  these  w rite rs  h av e  en joyed  short-lived  rep u ta tio n s, if 
an y  rep u ta tio n s  a t all. Yet A m an d a  lives on. She lives on  m a in ly  because  of h e r 
incom parab le  prose.
A m an d a  ad o red  alliteration , as w h en  she w ro te  th a t "co rners of h o rro r 
shelter them selves w ith in  th e  castles of th e  queenly , th e  palaces of the  pow erfu l, 
th e  m o n u m en ts  of th e  m igh ty , an d  th e  cottages of th e  care taker"  (Irene Iddesleigh 
62), o r w h en  she crea ted  th e  n am es of h e r  characters, hero in es such  as Irene 
Iddesle igh , D elina D elaney, a n d  H elen  H u d d leso n , an d  su p p o r tin g  casts of 
peop le  w ith  n am es such  as O scar O tw ell, M arjo ry  M ason, M aurice  M unro , 
M abel M oag, H en ry  H u d d leso n , an d  B arney B loater. 5
5 In Helen Huddleson, Ros goes beyond alliteration to name some of her characters after 
edible delights, w ith a gardener thrown in for good measure: Lord Rasberry [sic], Madam 
Pear, Lily Lentil, Helen Potter. This is probably not an attempt at allegory.
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Like Sam uel Johnson , A m an d a  M cK ittrick Ros p re fe rred  to  w rite  
len g th y  sen tences u s in g  para lle l struc tu re ; u n lik e  Johnson 's , R os's p ro se  often 
fails to  convey clear th o u g h t. Johnson  fam ously  sa id  of John  D ryden , "H e 
d e lig h ted  to tre ad  u p o n  th e  b rin k  of m ean ing , w h ere  ligh t an d  da rk n ess beg in  
to  m ingle; to  app ro ach  th e  p recip ice of ab su rd ity , an d  h over over the  abyss of 
u n id e a l vacancy" ("John D ryden"). Ros occupies a sim ilar neighbo rhood , 
w ith o u t D ry d e n 's  m agnificence, an d  she falls in to  th a t abyss. C o n sid er th is 
sen tence from  Irene Iddesleigh:
H e w as tem pted  to  invest in the po llu ted  stocks of m agnified extension, 
and  w hen  their banks seems sw ollen w ith  ro tten  gear, gathered too often 
from  the w inds of w ilful w rong, how  the m isty dust blinded his sense of 
sight and drove h im  through  the field of fashion and feeble effeminacy, 
w hich he once never m eant to tread, landing him  o n  the slippery rock of 
sm utty touch, to w ander into its h idden  cavities of ancient fame, there to 
rem ain  a blinded son of injustice and unparallelled  [sic] w rong. (115)
T hom as Beer, in  h is  in tro d u c tio n  to  the  1927 A m erican  ed ition  of Irene 
Iddesleigh, quo tes th is sing le  sentence of e igh ty -seven  w o rd s  in  o rd e r to 
dem o n s tra te  th a t Ros "ab an d o n ed  th e  in tellig ib le  in  d iscussions of the 
com m onplace," th a t h e r  "sty le  h a s  th e  final m erit of concealing  th o u g h t an d  
p lo t"  so th a t th e  re a d e r 's  "m in d  rocks along  in  an am iable  deliriu m " (x).
Ju s t as she tread s  on  th e  b rin k  of m ean ing , Ros also tread s  on th e  b rink  
of m a lap ro p ism . N eith e r as obv ious n o r  as fu n n y  as th e  o rig inal M rs. M alap rop  
in  S h erid an 's  The Rivals, Ros neverthe less d azzles th e  re ad e r w ith  w o rd  
com binations th a t a re  un ex p ec ted  an d  som etim es absu rd . In  one sh o rt passage  
in  Helen Huddleson, M aurice  M u n ro e  p ines th a t "I am  -  a poor m iserab le  
com pila tion  of ju iceless fabric" w h ile  he  "g azed  a t H elen  P o tte r w ith  so rrow - 
s tu ffed  eyes" (33). H e r m e tap h o rs  som etim es qualify  as the m ix ed  variety . 
C onsider, for exam ple, th is  sentence from  Delina Delaney: "H e  h a d  n o t the 
rem o test guess th a t th e  bom b of strife, so artfu lly  p re p a re d  b y  th e  to n g u e  of 
levelled  ind igna tion , w o u ld  th u s  exp lode  b y  th e  force of h ig h -b red  egotism " 
(qtd. in O rm sby  69); do  to n g u es p re p a re  bom bs, an d  does ego tism  cause th em  
to exp lode? H ere  is an o th e r sentence from  Delina Delaney:
The sweet m em ory of past utterances trem bled th rough  him  like an 
electric shock, and sent a diam etrical streak of deep red, round  w hich 
rested  a paler-coloured circumference of natu ral shade, p roving pleasingly 
effectual on his ghostly cheek, that served as a striking background. (qtd. 
in  O rm sby 65-66)
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"Sw eet m em o ry "  conflicts w ith  "electric shock," an d  th e  "d iam etrica l streak" 
g ives a ja rrin g  effect to  "c ircum ference," causing  th e  re ad e r to h av e  difficulty  
p ic tu rin g  h o w  th e  "d eep  red "  an d  th e  "n a tu ra l shade" som ehow  res t on  the 
"g h o stly  cheek."
In  add ition , Ros em p loys d an g lin g  m od ifiers from  tim e to  tim e, or, in  
Jack L o u d a n 's  w o rd s, she "h a s  an  ex trao rd in a ry  m an n e r of b eg in n in g  a 
sen tence w ith  a p h ra se  th a t be longs to  th e  p rev io u s sen tence a n d  is u n re la ted  to 
th e  subject it governs" (49). H ere  is an exam ple  from  Irene Iddesleigh: "O n  
en te r in g  th e  cham ber of sickness one m o rn in g  w ith  a n e w  bo ttle  of m edicine, 
sen t d irec t from  L ondon, Sir John  ra ised  h im se lf sligh tly  on  h is  left e lbow  and  
m a d e  in q u iry  ab o u t h is  son" (136). Sir John  canno t en te r a room  w ith  m ed ic ine  
an d  also ra ise  h im self on  h is  left e lbow  a t th e  sam e tim e. H e  is on  h is  dea thbed ; 
th e  p erso n  en te r in g  th e  room  is M ad am  F u lham , m en tio n ed  in  th e  p rev ious 
sentence.
In  a 1928 essay  titled  "E u p h u es  R ed iv ivus,"  A ld o u s H u x ley  com pared  
R os's  style to th a t of John  Lyly. T hough  H u x ley  d o u b ts  th a t R os ever 
en co u n te red  the  w ork  of th e  E lizabethan  E uphu ists , h e  concludes th a t Ros 
"a rriv ed  in d ep en d e n tly  a t p recisely  th e  sam e sta te  of deve lo p m en t as L yly  an d  
h is  d iscip les" (137); in  any  society, H u x ley  asserts, early  a ttem p ts  a t lite ra ry  
lan g u ag e  "a re  a lw ays p ro d u c tiv e  of th e  m o s t e labora te  artificiality" (138), an d  it 
takes cen tu ries before  w rite rs  recogn ize  " th a t a rt [is] possib le w ith o u t artifice" 
(138). Ros, "a n  E lizabethan  b o rn  o u t of h e r  tim e, is still u n d e r  th e  spell of th a t 
m ag ical an d  delic ious in tox ication" characteristic  of th e  E u p h u ists  (138). Both 
L yly  an d  Ros share  a love of L atina te  vocabulary , p ara lle l struc tu re , alliteration , 
an d  long, invo lved  sentences.
H u x ley  p re fe rred  to  ana lyze  ra th e r th a n  rid icu le  Ros. H e  rep resen ts  a 
m inority . O th e r Ros critics h av e  rid icu led  th e  risib ility  of R os's rem arkab le  
ru m ina tions, w ith  som e in cu rrin g  A m a n d a 's  an g er in  re tu rn . B arry  Pain  an d  
T hom as Beer h av e  a lread y  been  m en tioned . D.B. W y n d h am  L ew is in  a rev iew  
of th e  N onesuch  ed ition  of Irene Iddesleigh in  th e  Daily M ail (17 N ovem ber 1928) 
s ta ted  th a t h e  w as "g o in g  to  be ex trem ely  careful ab o u t th is superb  book ," then  
sp en t tim e  lam b astin g  R os's  descrip tions of Sir John  D u n fe rn 's  sagg ing  pan ts , 
even  re fe rrin g  to  T hom as C arly le 's  Sartor Resartus (q td . in  L o u d an  57). M ark  
Tw ain, in  a 1905 le tter to  a M r. H o rn e r th an k in g  h im  for a copy of Irene 
Iddesleigh, w rote, "M an y  years ago I beg an  to  collect 'h o g w a sh ' lite ra tu re , a n d  I 
am  g lad  of th e  chance to  a d d  to  it th e  ex trao rd in a ry  book w h ich  you  h av e  sen t 
m e" (qtd. in  L o u d an  161).
T he "h ig h es t p ra ise  one can g ive" A m an d a  M cK ittrick Ros, accord ing  
to  Jack L oudan , is to  call h e r  un iq u e , "w ith o u t a lite ra ry  an teceden t or 
successor" (175). T he final w o rd  on  R os's style be longs to B arry  Pain, w ho  also 
h a d  th e  first w ord : "It [Irene Iddesleigh] is a th in g  th a t h a p p e n s  once in  a m illion
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years. T here is no  one above it a n d  no  one beside  it, a n d  it sits alone as the 
n ig h tin g a le  sings. The w o rd s  th a t w o u ld  a ttem p t to  g ive an y  clear idea  of it 
h av e  n o t been  inv en ted "  (qtd. in  L o u d an  54).
Since the Ink lings w ere  a g ro u p  of w rite rs  w h o  re a d  m an y  w orks in 
search  of bo th  in sp ira tio n  an d  en te rta in m en t, can w e say  th a t Ros in fluenced  
th e  w ork  of th e  Ink lings? P e rh ap s  R os's w ork  w as a k in d  of "negative  
influence, th a t is, a situa tion  w h ere  one w ork  is crea ted  in  de libera te  opposition  
to  an o th er"  (G lyer 37). T he Ink lings certa in ly  d id  n o t in fluence Ros, n o r d id  she 
in fluence  them , excep t p e rh ap s  in  th is respect: Each tim e th ey  re a d  a loud  
passages from  h e r  w ork , p e rh ap s  C.S. L ew is an d  h is  fr iends m a d e  a m en ta l no te  
to  w rite  novels d ifferen t in  every  possib le w ay  from  those  of A m an d a  
M cK ittrick Ros.
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